
YEAR 10
Drama

1.1
Key words

Acting style / Adaptation 

/ alienation / Auditorium 
/ blocking / Brechtian 
/ Characterisation 

/ Chorus / Composite 
/ Contrast / Devise 

/ Director / Ensemble 
/ Epic Theatre 
/ Expressionism / 

Forum theatre 
/ Gestus / Genre / Forth 

Wall / Immersive 
/ Improvisation 
/ Melodrama / Mise-En-

Scene / Monologue 
/ Minimalism / Motif 

/ Multi-
roling / Naturalism / 
Non-naturalistic / 

Physical theatre / 
Physicality / Proscenium 

/ Proxemics / Realism / 
Repertoire / Ritual / Role 
/ Scene / Set Stanislavski 

/ Spatial awareness / 
Status / Stylisation / 

Symbolism / Tableau / 
Tension / Theatre / 
Theatre of the absurd / 

Theatre of cruelty / 
Theatre of 

the Oppressed / 
Verbatim Theatre

Notes from the Mark Scheme
You are being marked on your ability to - Examine professional practitioners’ performance work / Select and develop skills and techniques / Apply skills and 
techniques in a workshop performances.
To reach the highest grades you need to - effectively and consistently apply appropriate skills and techniques for the style or genre of work / analyse performance 
work through assessing how roles, responsibilities and skills of practitioners contribute to the creative intentions and purpose of the piece

Thinking Questions
• Do I know what the 

teacher wants me to 
do?

• Do I know how to get 
the best marks 
possible?

• How do I find more 
information?

• Have I communicated 
everything I wanted 
to?

• Does everyone know 
what I mean?

• Have I included as 
many key terms in 
my writing as 
possible?

• Can I do more 
research on my own?

• How can I extend my 
work?

Key information about the topic
This half term you will focus on Practitioners. You will take part in workshops and deliver 
your own short lessons to your peers based on your set practitioner in order to become 

'experts' on specific important people in the Arts industry. This will link with the coursework 
that you will be starting this year and developing throughout Year 10 and Year 11. Your 

coursework this year and in Year 11 will need you to reference practitioners that you have 
studied. You will need to know about their techniques, how to use them in practice and 

how to write about and analyse them.

Evidence required
You will need to create 
a lesson, make notes, 
take videos, complete 
homeworks, write essay 
answers.

Practitioners
You will be looking at drama practitioners such as – Brecht, Stanislavski and Berkoff, and styles / 
genre's of performance. You will be looking at how they influenced modern drama and how their 
techniques are used in theatre. You will look at professional repertoire in order to explore these 
techniques and to see how they are used in professional performance.
In coursework over the next two years, you will need to be able to reference specific techniques 
that they use and how you have used them during the creation process or included them in in the 
final performance.
You will need to write about your exploration so make sure that you check your spellings of key 
names and techniques and keep an eye on your presentation, spelling and grammar throughout all 
your written work.
You should ensure that you are 'ready to learn' in all drama lessons and attend with all the 
necessary equipment for the lesson.









YEAR 10
Drama

1.2
Key words

Acting style / 
Adaptation / alienation 
/ Auditorium / blocking 
/ Brechtian / 

Characterisation / 
Chorus / Composite / 
Contrast / Devise / 
Director / Ensemble / 
Epic Theatre / 

Expressionism / Forum 
theatre / Gestus / 
Genre / Forth Wall / 
Immersive / 
Improvisation / 

Melodrama / Mise-En-
Scene / Monologue / 
Minimalism / Motif / 
Multi-roling / 
Naturalism / Non-

naturalistic / Physical 
theatre / Physicality / 
Proscenium / Proxemics 
/ Realism / Repertoire / 
Ritual / Role / Scene / 

Set Stanislavski / Spatial 
awareness / Status / 
Stylisation / Symbolism 
/ Tableau / Tension / 
Theatre / Theatre of the 

absurd / Theatre of 
cruelty / Theatre of the 
Oppressed / Verbatim 
Theatre

Notes from the Mark Scheme
You are being marked on your ability to - Demonstrate knowledge and understanding of how drama and theatre is developed and performed /Analyse and evaluate their own 
work and the work of others.
To reach the highest grades you need to show - Excellent, perceptive analysis and evaluation of the use of skills and how to communicate meaning to the audience, including 
reference to the style of the production. Perceptive analysis and evaluation of your own response to the movement in performance as an audience member. Detailed and 
focused examples .

Thinking Questions
• Do I know what the 

teacher wants me to 
do?

• Do I know how to get 
the best marks 
possible?

• How do I find more 
information?

• Have I communicated 
everything I wanted 
to?

• Does everyone know 
what I mean?

• Have I included as 
many key terms in 
my writing as 
possible?

• Can I do more 
research on my own?

• How can I extend my 
work?

Key information about the topic
This half term you will focusing on how to review Live Theatre. This is an essential skill and 
is a quarter of the marks in your final exam in Year 11 so lots of practice is great. We would 

like you to watch as much Theatre as you can during this half term, as the more that you are 
exposed to, the better your understanding will become. We will look at structuring answers 

for exams as well as how to analyse and break down a performance.

Evidence required
You will need to make 
notes, take pictures, 
complete homework, 
write essay answers.

Live Theatre
You will be expected to analyse and evaluate how meaning is communicated through the role of 
theatre makers in contemporary professional performance. You must consider the role of the:
Actor - interpretation of character / character interaction / vocal skills /movement skills
Designer - creation of mood and atmosphere / use of performance space / lighting / sound / set 
and props / costume and make-up
Director - interpretation and style / performance conventions / spatial relationships on stage 
/ relationship between performer and audience
Reaction and response – individual / audience.
We will watch a range of different pieces of repertoire from different genre's and practice 
answering a range of different exam style questions based on them. We will also look at the mark 
schemes and find out what the examiner wants to see!





YEAR 10
Drama

2.1
Key words

Music
Facial Expression
Flow
Movement
Communicate
Meaning
Slow Motion
Unison
Emphasise
Pace
Hymn hands
Round by through
Chair duets
Mime
Chorus
Gesture
Mask
Abstract
Stylised
Representational
Devised
Media
Forth Wall
Music
Contact
Lifts
Stance
Dance
Proximity

Notes from the Mark Scheme
You are being marked on your ability to - Create and develop ideas to communicate meaning for theatrical Performance
To reach the highest grades you need to show - An excellent range of relevant techniques/characteristics associated with physical theatre is 
incorporated in a  highly creative manner as the piece is developed.

Thinking Questions
• Do I know what the 

teacher wants me to 
do?

• Do I know how to get 
the best marks 
possible?

• How do I find more 
information?

• Have I communicated 
everything I wanted 
to?

• Does everyone know 
what I mean?

• Have I included as 
many key terms in 
my writing as 
possible?

• Can I do more 
research on my own?

• How can I extend my 
work?

Key information about the topic
This half term you will be looking at Physical Theatre. We will focus on a range of 

different physical theatre practitioners and look at their techniques and styles. 
We will compare and contrast the different styles and creation methods in our 

written work and practically explore each in performance. We will look at 
professional repertoire. We will utilise the skills we develop to devise work on a 

set stimulus and communicate clear meaning to an audience.

Evidence required
You will need to make 
notes, take videos and 
pictures and complete 
homework.

Physical Theatre
Physical Theatre is - movement, gesture and body language, ensemble, commedia 
dell’arte, mime, status, proximity, the use of masks, physicalising emotional states.
We will be looking at how companies such as Frantic Assembly (franticassembly.co.uk), 
DV8 (dv8.co.uk) and Complicite (complicite.org) use physical theatre to communicate 
meaning to an audience. We will look at a piece of work from each of these companies 
as well as taking part in workshop activities and classes.
You will need to make sure that you attend these lessons wearing appropriate clothing 
and footwear. You will need to follow all safe working practice guidelines in these 
lessons.



Physical Theatre companies and information



YEAR 10
Drama

2.2 Key words
Action / Back story 
Chorus/chorus work / 
Communal voice / 
Conscience corridor
/ Flashback / Forum 
theatre /Frame 
/ Freeze-frame / Hot-
seating / Improvisation 
/ Narration / Role 
reversal / Sculpting 
/ Soundscape / Split 
screen / Tableau(x) 
/ Tempo / Thought 
tracking / Alienation 
/ Arena staging / Aside 
/ Caricature / Character 
/ Climax / Composite 
setting / Devising/ 
Dramatic irony / 
Dramatic tension / Epic 
theatre /  Fourth wall 
Genre / Monologue 
/ Naturalism /  Physical 
theatre / Promenade 
staging  / Proscenium 
/ Realism  / Style 
/ Subtext / Theatre in 
the Round / Thrust 
stage / Traverse stage.

Notes from the Mark Scheme
You are being marked on Devising: create and develop ideas to communicate meaning for performance(AO1, 30 marks). This is assessed through the portfolio of 
supporting evidence. Realising: apply theatrical skills to realise artistic intentions(AO2, 15 marks). This is assessed through the performance or design (realised in 
performance). Evaluating: analyse and evaluate their own work(AO4,15 marks).This is assessed through a written evaluation completed under supervised 
conditions.

Thinking Questions
• Do I know what the 

teacher wants me to 
do?

• Do I know how to get 
the best marks 
possible?

• How do I find more 
information?

• Have I communicated 
everything I wanted 
to?

• Does everyone know 
what I mean?

• Have I included as 
many key terms in 
my writing as 
possible?

• Can I do more 
research on my own?

• How can I extend my 
work?

Key information about the topic
This half term you will creating the devised performance work for your coursework. This 

coursework is 40% of your GCSE and is comprosed of 60 marks. 30 marks on a written 
portfolio, 15 marks on the performance, and 15 marks on a timed written evaluation.

This is your actual GCSE coursework and so need to be treated seriously. You will need to 
take some time outside of lessons to work with your group and create content. You will 

need to make and maintain notes on the creation and rehearsal process for your portfolio.

Evidence required
You will need to make 
notes, take pictures, 
complete homework, 
begin your portfolio.

Component 1 – Devising Theatre
You are required to devise a piece of original theatre in response to a stimulus, using either the 
techniques of an influential theatre practitioner or the characteristics of a genre of drama. You can 
either act or design. If you choose design you must work with a group of actors. Learners choosing 
design must pick one option from the list below: lighting / design / sound design / set design 
(including props)/ costume design (including hair and make-up). You will work in groups of between 
two and five actors. Each group may have up to four designers, each offering a different design skill. 
Designers must contribute fully to the creation of the piece of theatre. This component involves 
devising and realising work for performance and evaluating the final piece of theatre.

Group of two actors: 5-10minutes / Group of three actors: 7-12minutes / Group of four actors: 9-
14minutes / Group of five actors:11-16minutes.



Click here for the 
BiteSize link to all of 

these great resources!

https://www.bbc.co.uk/bitesize/examspecs/zdb6xyc
https://www.bbc.co.uk/bitesize/examspecs/zdb6xyc
https://www.bbc.co.uk/bitesize/examspecs/zdb6xyc


YEAR 10
Drama

3.1 Key words
Forum / 
audience / Educ
ate / 
Narration / 4th 
Wall / non-
naturalistic 
/ Morality / Inv
olvement / Flexi
bility / Over-
exaggeration 
/ Mime / cross-
cutting / freeze-
frames / 
hot seating 
/ Thought-
tracking 
/ flashbacks / Fa
cial expressions 
/ body language 
/ gait / posture 
/ gestures

Notes from the Mark Scheme
You are being marked on Devising: create and develop ideas to communicate meaning for performance(AO1, 30 marks). This is assessed through the portfolio of 
supporting evidence. Realising: apply theatrical skills to realise artistic intentions(AO2, 15 marks). This is assessed through the performance or design (realised in 
performance). Evaluating: analyse and evaluate their own work(AO4,15 marks).This is assessed through a written evaluation completed under supervised 
conditions.

Thinking Questions
• Do I know what the 

teacher wants me to 
do?

• Do I know how to get 
the best marks 
possible?

• How do I find more 
information?

• Have I communicated 
everything I wanted 
to?

• Does everyone know 
what I mean?

• Have I included as 
many key terms in 
my writing as 
possible?

• Can I do more 
research on my own?

• How can I extend my 
work?

Key information about the topic
This half term you will creating the devised performance work for your coursework. This 

coursework is 40% of your GCSE and is comprised of 60 marks. 30 marks on a written 
portfolio, 15 marks on the performance, and 15 marks on a timed written evaluation.

This is your actual GCSE coursework and so need to be treated seriously. You will need to 
take some time outside of lessons to work with your group and create content. You will 

need to make and maintain notes on the creation and rehearsal process for your portfolio.

Evidence required
You will need to make 
notes, take pictures, 
complete homework, 
begin your portfolio.

Component 1 – Devising Theatre
You are required to devise a piece of original theatre in response to a stimulus, using either the techniques 
of an influential theatre practitioner or the characteristics of a genre of drama. You can either act or 
design.
Portfolio (900 words) – 3 sections - 1.how ideas have been researched, created and developed in 
response to the chosen stimulus 2.how ideas from the chosen practitioner/genre have been incorporated 
in the piece to communicate meaning3.how ideas have been developed, amended and refined during the 
development of the devised piece.
Evaluation (Timed, 90 minutes) - 3 sections - 1. Analyse and evaluate either their interpretation of 
character/role or their realisation of design in the final performance. 2. Analyse and evaluate how either 
their own performance skills or their own design skills contributed to the effectiveness of the final 
performance. 3. Analyse and evaluate their individual contribution to the final performance, including how 
effectively they fulfilled their initial aims and objectives (referring back to stimulus and 
practitioner/genre).



Click here for the 
BiteSize link to all of 

these great resources!

https://www.bbc.co.uk/bitesize/examspecs/zdb6xyc
https://www.bbc.co.uk/bitesize/examspecs/zdb6xyc
https://www.bbc.co.uk/bitesize/examspecs/zdb6xyc


YEAR 10
Drama

3.2

Key words
Action /  Alter ego / 
Back story /  Chorus 
/ 
Collage /Communal 
voice / Conscience 
corridor (also known 
as 'conscience alley' 
or 'thought tunnel') 
/ Flashback  /Forum 
theatre / Frame 
distancing / Freeze-
frame / Hot-seating 
/ Improvisation 
/ Narration / 
Narrator / Pace / 
Pause / Pitch / 
Ranking / Rehearsal 
techniques(a full 
range of rehearsal 
techniques / Role 
reversal  / Role 
transfer / Sculpting 
/ Soundscape / Split 
screen / Tableau(x) 
/ Tempo / Thoughts 
in the head or 
thought tracking / 
Transporting a 
character.

Notes from the Mark Scheme
This project requires you to demonstrate your knowledge and understanding of how drama and theatre is developed and performed  through the study of a performance 
text.
Top band responses will show - A perceptive explanation of character and the subtleties of the interaction between characters. / Detailed and discerning knowle dge and 

understanding of how performance skills are used to communicate meaning. / Highly relevant knowledge, understanding and use of drama terminology.

Thinking Questions
• Do I know what the 

teacher wants me to 
do?

• Do I know how to get 
the best marks 
possible?

• How do I find more 
information?

• Have I communicated 
everything I wanted 
to?

• Does everyone know 
what I mean?

• Have I included as 
many key terms in 
my writing as 
possible?

• Can I do more 
research on my own?

• How can I extend my 
work?

Key information about the topic
This half term you will analysing a script and looking at how to answer exam questions. You 
will need to research the script and look at the social, historical and political contexts, how 
it is performed and the content of the script itself. We will practically explore elements of 

the script in class to develop our understanding.
You will be answering the same questions for this topic that you will for Secion A in the 
actual GCSE exam next year. This means that all structure and exam technique we learn 

here will be useful in our exams next year.

Evidence required
You will need to make 
notes, complete 
homework, and do 
practice 
exam questions.

Breaking down a text
This half term you will consider how a text is constructed and how performances create meaning 
through:
- the characteristics of the performance text, including – genre / structure / character / form and style / 
language/dialogue / stage directions
- the social, historical and cultural context including the theatrical conventions of the period in which the 
performance text was created
- how meaning is interpreted and communicated through - performance conventions / use of 
performance space and spatial relationships on stage, including the impact of different stages (proscenium 
arch, theatre in round, traverse and thrust) on at least one sceneorelationships between performer and 
audience / the design of lighting, sound, set (including props) and costume and make-up / the actor's vocal 
and physical interpretation of character.
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